


Index To AMERICAN CINEMATOGRAPHER — 


‘Actual Locale’ Shooting Poses Problems for Cine- 
matographers: 345 

Academy Award Winners (1949): 120 

ames Motion Picture Lighting to Television: 
16 


Advantages of Variable Shutters in 16mm. Cine 
Photography: 386 ~ 
Allen, Leigh—*‘Adapting Motion Picture Lighting 


to Television”: 162 

—"Bell G Howell Continuous Printers Im- 
proved”: 381 

—"Choosing a 16mm. Camera for Professional 
Work”: 342 

—"'Deep Focus and Longer Takes’’: 234 

—"Filming A Trip To The Moon’: 46 

—"'New ultiple Sound Track for 16mm. 


Films”: 14 
—’''New Technicolor System Tested By Directors 


of Photography,” 414 
—"Oscar Nominees For 1949": 86 
American Cinematographer Annual Film Awards 


American Cinematographer’s 1951 Amateur Film 


Competition: 388 
Anderson, Charlies L.—"Filming With Perspective 


Control”: 313 
—'"Majoring At The Movies”: 349 
—"Sound And The Cinematographer.” 416 
Ansco (New) 16mm. Color Duplicating Film: 205 
Applying Professional Lighting to Amateur Movies 
164 


Assignment Overseas: 346 


Bailey, J. F.—"Sound ‘In Sync’ For Amateur Movie 
Films”: 314 

Bell G Howell Continuous Printers Improved: 381 

Better Movies Through Editing: 92 

Book Reviews :—"‘American a | T imeateel Hand- 
book G Reference Guide”: 221 
—""Handbook of Basic Motion Picture Tech- 


niques”: 221 
—"'High Speed Photography”: 221 
—''16MM. Sound Motion Pictures”: 221 


Boom Shots Anywhere: 270 
Brodine, Norbert, ASC—*Making Punches Look 


Realistic’: 161 
Browning, Irving— “Optical Effects With Any 


Camera”: 198 
c 


Cameras: 134; 232: 342 

Capturing Realism in Color: 306 

Carbon Arc Studio Lighting: 11 

Cardiff, Jack, ASC—"’Shooting A Medieval Docu- 


mentary”: 378 
Choosing A 16mm. Camera For Professional Work: 
Cinematograohers Set Awards For Best Photog- 


raphy: 
Cine-Voice Demonstrated For A.S.C.: . 
Clarke, Charles, ASC—"Getting A ‘itt ait The 
Big Lift’ “: 158 
Collins. J. B.—*Underwater Photography”: 236 
4 


Color: 13: 88: 95: 235: 278: 306: 308; 354 
Current Assignments of A.S.C. Members: 30; 68: 
106; 118; 156; 220; 256; 294; 326; 366; 402 


Deep Focus And Longer Takes: 234 

del Valle, John—"Boom Shots Anywhere!’”’: 270 

Disney Engineers Unveil New Mobile Generator 
Set: 49 


Dollies: 16; 307; 341 

Dolly For Football Filming: 341 

Double Exposures—How and When to Use Them: 
277 


Eastman Color Film Tested: 95 

Economy Lighting With Photofloods: 10 

Economy Prime Factor in Producing Films For TV: 
377 


Editing: An ies 85 

8mm.: 52 54: 90; 92: 131: 132: 164; 
166; 201, 203: 241; 242; 277; 278; 313: 314 
Fred C. Elis—"Surgical Cinematography”: 417 
Equipment: 49; 161; 196; 270; 307; 341; 380; 381 
Experiment In Film Technique, An: 18 


F 
Fairbanks, Jerry—"Multiple-Camera Technique For 
Making TV Films’: 238 


Farrar, Vincent, ASC—*‘Tough Assignment’: 48 
Femeirem. Ray, ASC—"’ Filming Fords For Video”: 


Film: 12; 47; 57; 95; 196; 205; 383 


AMERICAN CINEMATOGRAPHER 


438 ° 





Filmed Inserts and Special Effects Aid Live TV 
Shows: 124 
Filming A Trip To The Moon: 46 
Filming A Wedding: 241 
Filming Fords For Video: 272 
Filming Sunsets In Color: 278 
Filming Wild Birds in 16mm. Color: 54 
Filming With Perspective Control: 313 
Filters: 57 
Forbes, John—"Advantages of Variable Shutters 
in 16mm. Cine Photography”: 386 
—"Better Movies Through Editing’’: 92 
—"Lighting Home Movie Interiors With Sun- 
light’: 166 
—"'What Makes A Short Subject Click?’ 422 
Foster, Frederick—"‘Applying Professional Lighting 
To Amateur Movies”: 164 
"Dolly For Football Filming’: 341 
—"Economy Lighting With Photofloods”’: 10 
—"From Still Photography To Cinematog- 
raphy”: 50 
—Matts, Miniature and Meticulous Cine- 
matography”: 82 
—''New Camera And Tripod Carrier Developed 
By MGM,” 418 
—"'Picture Of The Month Award”: 114 
—"Save The Surface And Save All’: 382 
—"'Tackling Your First Ambitious Film Pro- 
ductions”’: 242 
From Still Photography To Cinernatography: 50 


G 


Garmes, Lee, ASC—"New ‘All-Direction’ Baby 
Camera-Dolly”’: 307 

Getting A Lift From ‘‘The Big Lift’: 158 

Golden Globe Award Winner: 121 

Gray, Joe P.—"Syncing Sound For Pictorial Har- 
mony”: 202 


Harrold, Don— “Magnetic Recording. Boon To 
Budget Film Production”: 84 

Hollywood Bulletin Board: 8; 42; 80: 116; 154; 
190; 230; 268; 304; 338; 374; 410 

Horsley, Stanley, ASC — “The Infra-red Photo- 
graphic Evaluator’: 196 

How To Build Basic Movie Seqesness: 90 

How To Edit ‘A’ and ‘B’ Rolls: 126 

How To Get Good Composition in Cine Photog- 
raphy :’52 


Infra-red Photographic Evaluator, The: 196 
Italian Location Scenes Filmed by Gaslight: 195 


J 
Jackman, Fred Feted by A.S.C.: 56 
K 


Keeping Up With Photography: 6; 266; 302; 412 
Keylight, The Significant: 415 


L 


Lawton, Ralph—’’Disney Engineers Unveil New Mo- 
bile Generator Set’’: 49 
—"'Something New in Color Temperature Cal- 
culators”: 88 
—"Television Newsreel’’: 194 
Lenses: 160; 234; 313 
Lighting: 10; 11; 16; 85; 162; 164; 166; 195 
Lighting For Color Movies: 16 
Lighting Home Movie Interiors With Sunlight: 166 


Lightman, Herb—"Economy Prime Factor In Pro- 
ducing Films For TV’: 377 
—"Filmed Inserts and Special Effects Aid Live 
TV Shows”: 124 
—"'Matching Location Footage With Studio 
Shots”: 197 
—"Old Master, New Tricks’’: 309 
—"Realism With A Master’s Touch”: 271 
Location Filming In Africa For “King Solomon’s 
Mines”: 122 
Look Award Winner: 121 
Loring, Charles—"Filming A Wedding”: 241 
—"‘How To Build Basic Movie Sequences”: 90 
—"How To Get Good Composition in Cine 
Photography”: 52 
—"'Lighting For Color Movies”: 16 
~<a Horizons For 16mm. News Filmers’’: 
—"Organize Your Editing”: 385 
—"'Photographing The Sports Film.” 421 
—"Selecting Sound For Your S.O.F. Produc- 
tion’: 356 
~ne 16mm. For Blow-Up to 35mm.” 


Lozier, W. W.—"Carbon Arc Studio Lighting’: 11 


» DECEMBER, 1950 


1950, Vol. XXXI 


Magnetic Recording Boon To Budget Film Produc- 
tion: 84 

Majoring At The Movies: 349 

Making Punches Look Realistic: 161 

Matching Location Footage With Studio Shots: 197 

Matts, Miniatures And Meticulous Cinematog- 
raphy: 

Men Who Light The Sets, The: 85 

Mier Yee 310 

ilner, ictor, — “Italian Locati 

Filmed by Gaslight” : 195 oe 

Moen, Lars—‘‘New Three-Color Meter For Evalu- 
ating IMuminant Quality’’: 310 

Moultrie, F. C.—‘Filming Wild Birds In 16mm. 
Color’: 54 

~~ Camera Technique For Making TV Films: 


N 


New “‘All-Direction” Baby Camera-Dolly: 307 

New Camera And Tripod Carrier Developed By 
MGM: 418 

New Eastman Color Film Tested By Studios and 
Labs: 95 

New Horizons For 16mm. News Filmers: 131 

New Multiple Sound Track For 16mm. Films: 14 

New Technicolor System Announced: 354 

New Technicolor System Tested By Directors of 
Photography: 414 

New Three-Color Meter For Evaluating |!Iluminant 
Quality: 310 

News Briefs: 134; 135 

1949 Academy Award Winners: 120 

Norwood, Captain Don — “Rating Color Tempera- 
ture”: 13 
—"The Significant Keylight,”” 415 


° 


Old Master, New Tricks: 309 

Optical Effects With Any Camera: 198 
Organize Your Editing: 385 

Oscar Nominees For 1949: 86 


P 


Picture Of The Month Awards: 114 

Portable Dolly For 16mm. Cameras: 135 
Problems Of Producing A Television Newsreel: 94 
Producing Films For Television: 47 

Production Of Films For Television, The: 12 
Projectors: 134; 205 

Pushbutton Zoom Lens For TV: 160 

Pyle, Edward, Jr.—’‘How To Edit ‘A’ and ‘B’ Rolls”: 


Q 
Quick Change, Up Or Down: 380 
R 


Rating Color Temperature: 13 

Realism With A Master’s Touch: 271 

Roe, A.—"’Quick Change, Up Or Down”: 380 

a | of American Society of Cinematographers: 


Rowan, Arthur—"Capturing Realism In Color”: 306 

Ruttenberg, Joe, ASC—"’Assignment Overseas’’: 346 

Ryder, Loren L., ASC—"Taking Full Advantage of 
Magnetic Recording”: 273 


s 


Sandstone, John—’*’Problems Of Producing A Tele- 
vision Newsreel’’: 94 

Save The Surface And Save All: 382 

Selecting Sound For Your S.O.F. Production: 350 

Sixtomat, New Exposure Meter: 423 

Shooting A Medieval Documentary: 378 

Shooting 16mm. Color For Blow-Up To 35mm.: 308 


16MM: 14; 16; 18; 52; 54; 90; 92; 131; 132; 164; 
166; 201; 202; 241; 242; 277; 278; 313; 314 


Smith, H. 1.—"Pushbutton Zoom Lens For TV”: 
160 

Something New In Color Temperature Calculators: 
88 


Sound: 14; 202; 273; 314; 350 

Sound “In Sync’ For Amateur Movie Films: 314 

Sound And The Cinematographer: 416 

Special Effects: 82; 124; 126; 198; 277 

Sports Film, Photographing The: 421 

Stiles, Herb—"Filming Sunsets In Color’: 278 

Surgical Cinematography: 417 

Surtees, Robert, ASC—"Location Filming In Africa 
For ‘King Solomon’s Mines’: 122 

Syncing Sound For Pictorial Harmony: 202 

















Index To AMERICAN CINEMATOGRAPHER — 


‘Actual Locale’ Shooting Poses Problems for Cine- 
matographers: 345 

Academy Award Winners (1949): 120 

ames Motion Picture Lighting to Television: 
16 


Advantages of Variable Shutters in 16mm. Cine 
Photography: 386 ~ 
Allen, Leigh—*‘Adapting Motion Picture Lighting 


to Television”: 162 

—"Bell G Howell Continuous Printers Im- 
proved”: 381 

—"Choosing a 16mm. Camera for Professional 
Work”: 342 

—"'Deep Focus and Longer Takes’’: 234 

—"Filming A Trip To The Moon’: 46 

—"'New ultiple Sound Track for 16mm. 


Films”: 14 
—’''New Technicolor System Tested By Directors 


of Photography,” 414 
—"Oscar Nominees For 1949": 86 
American Cinematographer Annual Film Awards 


American Cinematographer’s 1951 Amateur Film 


Competition: 388 
Anderson, Charlies L.—"Filming With Perspective 


Control”: 313 
—'"Majoring At The Movies”: 349 
—"Sound And The Cinematographer.” 416 
Ansco (New) 16mm. Color Duplicating Film: 205 
Applying Professional Lighting to Amateur Movies 
164 


Assignment Overseas: 346 


Bailey, J. F.—"Sound ‘In Sync’ For Amateur Movie 
Films”: 314 

Bell G Howell Continuous Printers Improved: 381 

Better Movies Through Editing: 92 

Book Reviews :—"‘American a | T imeateel Hand- 
book G Reference Guide”: 221 
—""Handbook of Basic Motion Picture Tech- 


niques”: 221 
—"'High Speed Photography”: 221 
—''16MM. Sound Motion Pictures”: 221 


Boom Shots Anywhere: 270 
Brodine, Norbert, ASC—*Making Punches Look 


Realistic’: 161 
Browning, Irving— “Optical Effects With Any 


Camera”: 198 
c 


Cameras: 134; 232: 342 

Capturing Realism in Color: 306 

Carbon Arc Studio Lighting: 11 

Cardiff, Jack, ASC—"’Shooting A Medieval Docu- 


mentary”: 378 
Choosing A 16mm. Camera For Professional Work: 
Cinematograohers Set Awards For Best Photog- 


raphy: 
Cine-Voice Demonstrated For A.S.C.: . 
Clarke, Charles, ASC—"Getting A ‘itt ait The 
Big Lift’ “: 158 
Collins. J. B.—*Underwater Photography”: 236 
4 


Color: 13: 88: 95: 235: 278: 306: 308; 354 
Current Assignments of A.S.C. Members: 30; 68: 
106; 118; 156; 220; 256; 294; 326; 366; 402 


Deep Focus And Longer Takes: 234 

del Valle, John—"Boom Shots Anywhere!’”’: 270 

Disney Engineers Unveil New Mobile Generator 
Set: 49 


Dollies: 16; 307; 341 

Dolly For Football Filming: 341 

Double Exposures—How and When to Use Them: 
277 


Eastman Color Film Tested: 95 

Economy Lighting With Photofloods: 10 

Economy Prime Factor in Producing Films For TV: 
377 


Editing: An ies 85 

8mm.: 52 54: 90; 92: 131: 132: 164; 
166; 201, 203: 241; 242; 277; 278; 313: 314 
Fred C. Elis—"Surgical Cinematography”: 417 
Equipment: 49; 161; 196; 270; 307; 341; 380; 381 
Experiment In Film Technique, An: 18 


F 
Fairbanks, Jerry—"Multiple-Camera Technique For 
Making TV Films’: 238 


Farrar, Vincent, ASC—*‘Tough Assignment’: 48 
Femeirem. Ray, ASC—"’ Filming Fords For Video”: 


Film: 12; 47; 57; 95; 196; 205; 383 


AMERICAN CINEMATOGRAPHER 


438 ° 





Filmed Inserts and Special Effects Aid Live TV 
Shows: 124 
Filming A Trip To The Moon: 46 
Filming A Wedding: 241 
Filming Fords For Video: 272 
Filming Sunsets In Color: 278 
Filming Wild Birds in 16mm. Color: 54 
Filming With Perspective Control: 313 
Filters: 57 
Forbes, John—"Advantages of Variable Shutters 
in 16mm. Cine Photography”: 386 
—"Better Movies Through Editing’’: 92 
—"Lighting Home Movie Interiors With Sun- 
light’: 166 
—"'What Makes A Short Subject Click?’ 422 
Foster, Frederick—"‘Applying Professional Lighting 
To Amateur Movies”: 164 
"Dolly For Football Filming’: 341 
—"Economy Lighting With Photofloods”’: 10 
—"From Still Photography To Cinematog- 
raphy”: 50 
—Matts, Miniature and Meticulous Cine- 
matography”: 82 
—''New Camera And Tripod Carrier Developed 
By MGM,” 418 
—"'Picture Of The Month Award”: 114 
—"Save The Surface And Save All’: 382 
—"'Tackling Your First Ambitious Film Pro- 
ductions”’: 242 
From Still Photography To Cinernatography: 50 


G 


Garmes, Lee, ASC—"New ‘All-Direction’ Baby 
Camera-Dolly”’: 307 

Getting A Lift From ‘‘The Big Lift’: 158 

Golden Globe Award Winner: 121 

Gray, Joe P.—"Syncing Sound For Pictorial Har- 
mony”: 202 


Harrold, Don— “Magnetic Recording. Boon To 
Budget Film Production”: 84 

Hollywood Bulletin Board: 8; 42; 80: 116; 154; 
190; 230; 268; 304; 338; 374; 410 

Horsley, Stanley, ASC — “The Infra-red Photo- 
graphic Evaluator’: 196 

How To Build Basic Movie Seqesness: 90 

How To Edit ‘A’ and ‘B’ Rolls: 126 

How To Get Good Composition in Cine Photog- 
raphy :’52 


Infra-red Photographic Evaluator, The: 196 
Italian Location Scenes Filmed by Gaslight: 195 


J 
Jackman, Fred Feted by A.S.C.: 56 
K 


Keeping Up With Photography: 6; 266; 302; 412 
Keylight, The Significant: 415 


L 


Lawton, Ralph—’’Disney Engineers Unveil New Mo- 
bile Generator Set’’: 49 
—"'Something New in Color Temperature Cal- 
culators”: 88 
—"Television Newsreel’’: 194 
Lenses: 160; 234; 313 
Lighting: 10; 11; 16; 85; 162; 164; 166; 195 
Lighting For Color Movies: 16 
Lighting Home Movie Interiors With Sunlight: 166 


Lightman, Herb—"Economy Prime Factor In Pro- 
ducing Films For TV’: 377 
—"Filmed Inserts and Special Effects Aid Live 
TV Shows”: 124 
—"'Matching Location Footage With Studio 
Shots”: 197 
—"Old Master, New Tricks’’: 309 
—"Realism With A Master’s Touch”: 271 
Location Filming In Africa For “King Solomon’s 
Mines”: 122 
Look Award Winner: 121 
Loring, Charles—"Filming A Wedding”: 241 
—"‘How To Build Basic Movie Sequences”: 90 
—"How To Get Good Composition in Cine 
Photography”: 52 
—"'Lighting For Color Movies”: 16 
~<a Horizons For 16mm. News Filmers’’: 
—"Organize Your Editing”: 385 
—"'Photographing The Sports Film.” 421 
—"Selecting Sound For Your S.O.F. Produc- 
tion’: 356 
~ne 16mm. For Blow-Up to 35mm.” 


Lozier, W. W.—"Carbon Arc Studio Lighting’: 11 


» DECEMBER, 1950 


1950, Vol. XXXI 


Magnetic Recording Boon To Budget Film Produc- 
tion: 84 

Majoring At The Movies: 349 

Making Punches Look Realistic: 161 

Matching Location Footage With Studio Shots: 197 

Matts, Miniatures And Meticulous Cinematog- 
raphy: 

Men Who Light The Sets, The: 85 

Mier Yee 310 

ilner, ictor, — “Italian Locati 

Filmed by Gaslight” : 195 oe 

Moen, Lars—‘‘New Three-Color Meter For Evalu- 
ating IMuminant Quality’’: 310 

Moultrie, F. C.—‘Filming Wild Birds In 16mm. 
Color’: 54 

~~ Camera Technique For Making TV Films: 


N 


New “‘All-Direction” Baby Camera-Dolly: 307 

New Camera And Tripod Carrier Developed By 
MGM: 418 

New Eastman Color Film Tested By Studios and 
Labs: 95 

New Horizons For 16mm. News Filmers: 131 

New Multiple Sound Track For 16mm. Films: 14 

New Technicolor System Announced: 354 

New Technicolor System Tested By Directors of 
Photography: 414 

New Three-Color Meter For Evaluating |!Iluminant 
Quality: 310 

News Briefs: 134; 135 

1949 Academy Award Winners: 120 

Norwood, Captain Don — “Rating Color Tempera- 
ture”: 13 
—"The Significant Keylight,”” 415 


° 


Old Master, New Tricks: 309 

Optical Effects With Any Camera: 198 
Organize Your Editing: 385 

Oscar Nominees For 1949: 86 


P 


Picture Of The Month Awards: 114 

Portable Dolly For 16mm. Cameras: 135 
Problems Of Producing A Television Newsreel: 94 
Producing Films For Television: 47 

Production Of Films For Television, The: 12 
Projectors: 134; 205 

Pushbutton Zoom Lens For TV: 160 

Pyle, Edward, Jr.—’‘How To Edit ‘A’ and ‘B’ Rolls”: 


Q 
Quick Change, Up Or Down: 380 
R 


Rating Color Temperature: 13 

Realism With A Master’s Touch: 271 

Roe, A.—"’Quick Change, Up Or Down”: 380 

a | of American Society of Cinematographers: 


Rowan, Arthur—"Capturing Realism In Color”: 306 

Ruttenberg, Joe, ASC—"’Assignment Overseas’’: 346 

Ryder, Loren L., ASC—"Taking Full Advantage of 
Magnetic Recording”: 273 


s 


Sandstone, John—’*’Problems Of Producing A Tele- 
vision Newsreel’’: 94 

Save The Surface And Save All: 382 

Selecting Sound For Your S.O.F. Production: 350 

Sixtomat, New Exposure Meter: 423 

Shooting A Medieval Documentary: 378 

Shooting 16mm. Color For Blow-Up To 35mm.: 308 


16MM: 14; 16; 18; 52; 54; 90; 92; 131; 132; 164; 
166; 201; 202; 241; 242; 277; 278; 313; 314 


Smith, H. 1.—"Pushbutton Zoom Lens For TV”: 
160 

Something New In Color Temperature Calculators: 
88 


Sound: 14; 202; 273; 314; 350 

Sound “In Sync’ For Amateur Movie Films: 314 

Sound And The Cinematographer: 416 

Special Effects: 82; 124; 126; 198; 277 

Sports Film, Photographing The: 421 

Stiles, Herb—"Filming Sunsets In Color’: 278 

Surgical Cinematography: 417 

Surtees, Robert, ASC—"Location Filming In Africa 
For ‘King Solomon’s Mines’: 122 

Syncing Sound For Pictorial Harmony: 202 


























T 


Tackling Your First Ambitious Film Production: 242 

Taking Full Advantage Of Magnetic Recording: 273 

Tannura, Phil, ASC—When And How To Use 
Camera Angles’: 201 

Taylor, Burton—"Double Exposures — How And 
When To Use Them”: 277 

Taylor, Gordon—"’The Men Who Light The Sets”: 


85 
Television: 12; 47; 94; 124; 160; 162; 194; 238; 
272; 377 : 


Television Newsreel: 194 

35MM. Color Release Prints From 16mm. Color 
Originals: 235 

Tierney, Clifford L., Jr—*‘An Experiment In Film 
Technique”: 18 

Tough Assignment: 48 


U 
Underwater Photography: 236; 274 


w 


What’s New In Equipment, Accessories & Service: 
32; 69; 103; 180; 218; 290; 328; 398; 442 

What Makes A Short Subject Click?: 422 

When And How To Use Camera Angeles: 201 





SURGICAL 
CINEMATOGRAPHY 
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movements must not be missed for there 
are never retakes in this work, and for 
this reason there must be complete con- 
fidence, cooperation and understanding 
between surgeon and cinematographer to 
effect the desired results. 

The question most often asked Burke 
by other cinematographers is how he ar- 
rives at exposure. Use of an exposure 
meter, he-points out, is impractical. To 
make a pre-operation reading would es- 
tablish a workable f/ stop figure, pro- 
viding that lighting remains fixed during 
the operation; but this rarely is the case, 
chiefly because the surgeon and his as- 
sistants are always moving about in the 
very limited field and their heads in- 
variably get in the way to obscure light 
from one or more lamps. 

Burke has come to know light values 
through years of experience in this 
particular work. He knows that if he 
has a certain number of photolamps 
illuminating the field covered by his 
lens, the exposure figure is so much. 
When a lamp is obscured by movement 
of the surgeon or assistants, Burke in- 
tuitively figures the illumination differ- 
ence and changes his exposure accord- 
ingly. Often he works with one hand on 
the lens diaphragm ring, opening up or 
closing the lens to conform with the 
prevailing light, while the camera is 
running. 

Photography of actual surgeries is 
only a part of the production of such 
films. Invariably the pictures begin with 
an orientation sequence consisting of 
diagrams, animation or reproduction of 
X-Ray negatives— perhaps all three. 
This work is performed in the titling 
and animation room of Burke’s studio 
and here, of course, all titles for the 
films are also made. 


Most of the films made by Burke 
today are in sound and for this phase of 
a production, the film is taken to a local 
sound studio where the carefully pre- 
pared narrative is recorded, then later 
combined in the dupe prints of the 
picture. 

While most of Burke’s work is by 
special assignment by leading surgeons 
of the country, in recent years he has 
undertaken the production of a series 
of medical and surgical films for his 
library, which he makes available to 
physicians and surgeons, schools and col- 
leges. Films in this library now number 
over 200 and more are being added as 
time goes on. 

Within a few months, Burke will 
begin a tour of the United States, visit- 
ing most of the Master Surgeons of the 
country — men who are tops in their 
profession. Burke plans to photograph 
one or more operations by each of these 
men as a permanent record of their 
work and technique. These films will 
become an important part of the Burke 
Surgical Film Library and provide a 
priceless source of instruction and visual 
data for tomorrow’s surgeons as well as 
the medical profession of the country. 





SIGNIFICANT KEYLIGHT 


(Continued from Page 415) 


elements of illumination on the scene, 
such as fill-light, back-light, and line- 
light are generally adjusted to be in 
proper intensity relation to the keylight. 

Thus it may be noted that the keylight 
is the heart of the plan of photographic 
illumination. It is of greatest significance, 
both with respect to artistic effect and 
as the basic determining factor of the 
illumination level. 

Since the keylight is of such vital 
importance in the illumination of a scene 
it occured to me, several years ago, 
that a measurement of keylight intensity 
might serve as an excellent foundation 
for exposure control. Accordingly a long 
series of tests were conducted on this 
matter. Some very interesting findings 
resulted. 

One finding of considerable signifi- 
cance was as follows: The keylight has 
two properties which are of prime im- 
portance in exposure determination. 

The first is the intensity projected to 
the position of the subject. This can best 
be measured at the position of the sub- 
ject, by the use of a light meter pointed 
toward the light source. 

The second property of importance is 
the location of the keylight with respect 
to the camera and subject. It will be 
appreciated that if the keylight is lo- 
cated approximately behind the camera 
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